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We Have a City to Patch Up 

She writes what is not popu lar 
She unveils hidden problems 
She hits herself on the walls of reason 
And of semiotics and of criticism 

She saw the sun of harvest 
She put her heart in a prison 
She took the bird of her novels 
And told it to go, to go to the horizon 

We have a city to patch up 
The orange tree, the vineyeard to replant 
We have to search for the su n above 
And to help the woman rise up and to find hope again 

They will go on holding hands 
They will trace flowers on the road 
They will plant trees in the gardens 
They will light the morning star 

She moves on encircled by canons 
She adds wings to her prison 
She once again picks up each line of her violin 
And she leads the child to the firs of dawn 

I learnt to sing in your hands 
I wove the thread you stretched out 
I found the words that you left out 
And I wrote, I wrote tomorrow's vision 

Evelyne Accad 
Urbana, 1981 

(~ ___ T_H_E_A_T_R_E _________________________________________________________ ) 

Andree Chedid talks about love, Power and Violence 

If seeing Andree Chedid's latest play is an 

unforgettable experience, meeting her in person is 
even more so. 

Intense and attentive to every word you utter, 
she seems eager to capture as quickly as possible 

the essence of what you're saying. Then, when she 
does respond to your questions, she uses such 
precise and rich language that it's a pleasure to sit 
back and savour the flow of her sentences and 
ideas. (cont.) 
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( THEATRE 

My hour long conversation with Chedid took 
place in a little cafe in Paris among the bustle of 
cars and the chinking noise of cups and saucers on 
wooden tables. 

We spoke about her latest play "Echec a la 
Reine" - (Checkmate to the Queen) which was 
showing at the "Theatre du Quai de la Gare" from 
Feb. 22 to April 1, 1984. 

"My play is about power, love and violence", 
began Chedid. "It is set in an enclosed universe (a 
palace), at an indefinite epoch)' in an indefinite 
country because I wanted to say things that could 
be heard and understood by different people. I 
have the impression, that what is most important 
in human beings is what transcends frontiers." 

"My story is about a Queen and her Fool," 
Chedid explained: "One day they playa game, she 
bets on her kingdom, he on his freedom. The Fool 
wins and he becomes King. But the Queen has a 
Son who has left his kingdom in search of liberty. 
One day he comes back. The game becomes a 
conflict. " 

You can't see them on stage, but the populace 
are watching intently the events in the palace. 
They have expectations, the sovereigns obligations. 
Fate and History will decide who will win and who 
will lose. 

The plot, is so simple one might say, but one 
has to add that the issues, are complicated. For 
what makes matters complex, is the universality of 
the themes used and the incredible finesse with 
which Chedid depicts her characters. 

has more freedom than the Queen for he can play 
many roles and say whatever he wants. 

"In fact, the Fool is quite an extraordinary 
man", says Chedid. He is very lucid and can speak 
the truth because he is a fool. Moreover, he is 
deeply in love with the Queen to whom he is ready 
to give everything, even his own life. 

The Son by contrast returns from his long 
absence eager to resume his duties as a monarch 
and greedy for power. 

The Queen's niece, Zina, who never approved 
of her aunt giving up the throne, takes sides with 
her cousin to help him recover his kingdom. 

"This terrible conflict between the Son and his 
Mother, "Chedid explains, is not just a conflict of 
generations. It is a conflict of ideals. 

The Queen is disappointed with her son 
because he is disgusted with life. For her,.life is 
never deceptive, on the contrary. 

" She resembles those women of the Orient who 
hold on ferociously to life and are never 
discouraged or desperate." 

The Queen, confined all her life to the closed 
universe of the palace, longs for freedom and 
self-fulfillment. The Fool, hiding behind his attire, 

As for the Fool" Chedid continued, he 
believes that living a full life and betting on love 
and beauty is a way to win life and transcend 
death. Jok, the Fool, is a man who understands 
fully that life is made of compromises and games 
but, by temperament, he knows that one lives 
much better if one lives generously and openly. At 
a certain time he is seduced and lured by power 
and accepts it willingly. He realises that being in a 
powerfu I position can have positive aspects. He 
gives himself to the people, makes reforms and 
ends up feeling responsible to them. 

But for Chedid the real questions is : "Where 
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Born in Egypt of' Lebanese parents - Andree 
Chedid writes in French and Lives ir Paris. 

Author of numerous books of poetry, novels 
and plays, Chedid has been awarded many 
important prizes for Literature. They include: the 
Louis Lapier Award for poetry (1976), the Aigle 
O'Or for poetry (1972), the Royal Belgian 
Academy's Grand Prize for French Literature 
(1975) and the l\I.allarme Award for poetry (1976). 



do responsibilities end and greed for power start7 
"You told me", declared Chedid that you were 
completely against violence. So is Jok, who even 
when he has the opportunity to kill stops short and 
says: No one will make an assassin out of me. 
Therefore, Jok consciously refuses to use violence 
even though he knows he is capable of it". 

When I asked Chedid whether she really 
be I ieved such people as Jok and the Queen 
existed, she replied: "I really believe in this. I reall~ 
believe that in life one a.ways has a chance to meet 
absolutely extraordinairy people. I also believe that 

) 

one shou Id bet on lights rather than on shadows 
while realising that shadows exist." 

As for her views on women, Chedid says: "It is 
important for a woman to be a lover, it is 
important for her to be a mother and know what 
responsibility is. But it is also important for a 
woman to express herself and to desire liberty." 

Thus for Andree Chedid, famous author and 
fullfilled woman, there are people who never give 
up on life and continue to hold on to their dreams 
till the end. There are others who change when 
they become adult, she says, and this is sad. 

Wafa' Stephan 

(~ ____ P_R_O_G_R_E_S_S_R_E_PO~RT_S ______ ~ ________________________ ~ __ ~ ______ ~) 

Rural Women in Sudan(l) 
Sudan is the largest country in Africa and one 

of the poorest. Three quarters of its 20 million 
population live in rural areas and 45 percent of 
them are under 15. About half the population have 
access to clean water but fewer have good 
sanitation and most live in poor housing. Educa
tion is limited; male literacy stands at 25 percent 
while femlae literacy is 4 percent. Community 
health facilities are old and concentrated in towns. 
Half of the Sudanese doctors (2,000) work in the 
ca p ital Khartoum, but in 1977 the Sudanese 
government started training community health 
workers who would provide free health care for the 
whole population, especially the rural one. 

It is against this background that two com
munity projects involving women were created in 
Sudan. The first, funded by USAI D and run by 
Khartoum University's Faculty of Community 
Medicine, aims at training midwives. The project, 
which began in 1981, covers 100,000 people who 
live in 90 villages on the Nile. The three-weeks 
training session for a midwife is divided into four 
pa rts: child nutrition, birth spacing, diarrheal 
disease and immunizatjon. 

(1) This report is a summary of two articles: 

- "Women Agriculturalists in Sudan" Sayidaty, 8-14 
Aug. 1983, No. 126 , pp. 26-27. 
- Carter, N. "Sudan's Access of Community Health". 
People Vol. 10 no. 3, pp. 20-21,1983) 

An FAa project established in 1980 
aims at creating pilot farms in 3 vil
lages, 42 kms away from the city of Um Dirman, 
where the workers are exclusively women. Talking 
about this second project, its director, lV'r. Khalaf 
Allah Ismail said that it is the first of its kind in 
Sudan and the first one which involves women a 
hundred percent. It aims at doubling the revenue 
of rural women by enlarging the size of the culti
vable plot around their houses and encouraging 
them to raise farm animals (especially chickens) for 
family·consumption. This FAa project involves 59 
women from the 3 villages of AI-Triss, AI
Shukayla, and As-Saimaniya.These women agricul
turalists fence their own blocks of land, plow 
them, irrigate them, plant them, harvest the 
produce and sell it to nearby towns and villages. 
One year after its creation it has proved to be a 
success. 

When asked about the reactions of the 
husbands to this project IV1r. Ismail said: "Our first 
condition was that the women involved in the 
project should be able to manage with both their 
duties as housewives and agriculturalists". 

H alima Abbas, a Sudanese woman agricul
tu ralist from AI-Shukayla village says: "1 am 
proficient in rainwater agriculture. This project 
gave us the opportunity to use modern methods of 
irrigation, a fact which has doubled our harvests of 
vegetables and fruits. We use some of these 
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